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BRIEFING

- PEACE,
NO

The past couple of weeks have been extremely tense and critical as we witnessed a
conflict beginning to build up between India and Pakistan. It all started with India
blaming Pakistan for a suicide bombing attack on its soldiers in Kashmir.

Despite Pakistan’s denial of any involvement in the incident and their offer to help
India find the real culprits, India continued to remain hostile and eventually ended
up violating Pakistan’s airspace by crossing over the Line of Coptrol at_the pretext of
attacking JEM facility. While this was hailed as a victory 'by India, Pakistan fql]owed
this up by shooting down Indian planes who had crossed into the territory again and

capturing an Indian pilot.

While all this drama was unfolding, there was a hue and cry on both sides of the border
and we witnessed a large majority of media, influencers and even general public just
rooting for war. It is imperative to understand that the repercussions of war for both
countries will be catastrophic.

Both India and Pakistan are struggling with basic issues like health, poverty, educa-
tion and access to clean water. A war at this stage would not only halt the progress but
would in-fact put both countries backwards by decades. The matter is further exac-
erbated by the fact that both countries are nuclear powers — which essentially means
that if a war was to break out between the two nations, there would not be much left to

fight for on either side.

Fortunately, Pakistan government under the leadership of Prime Mini:?ter Imran Khan
has been able to handle this situation in an ex.lremely mature and st?nmble manner.
[mran Khan’s narrative from the very .bcgn?mng was about promoting peace and
resolving the situation through collect{ve dlalo.gue as opposed to war. The same
message was re-iterated internally on forums ILke' senate and Parliment and also across
the international media. More .importantly, the prime minister backeq his words with
actions by releasing and ensuring the safe return of Indian pilot, Abhinandan back to

his country.
With his mature handling of the situation, Imran Khan has proven himself to be a

world class leader and statesman and is being lauded by both critics and supporters
alike, even {rom across the border.

In these uncertain times, it is re-assuring to see that our government under the PM's
In' derltahip is ready to take on the toughest of challenges and has the capability to
c‘lin‘l‘;e them in the best possible way. Here is hoping that peace prevails in the
manag

region and we continue to grow together.
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FISHERWOMAN OF MY MOHENJO-DARC

THE WORK OF JAMIL NAQSH
at the JAMIL NAQSH MUSELUM

of the Jamil Naqsh Museum, a collec-

tion of work titled: Fisherwoman of
My Mohenjodaro, Karachi is a body of work
that must be seen. The museum built by the
artist’s architect son, Cezanne, is full of the
artist’s work. The latest artworks of the artist
1s unlike the former collections. Yet looking
closely at the paintings, one discovers color-
ation as found in the artist's abstract work.
Closely examining a semi-abstract figurative
piece, one discovered among the abstraction, a
perfect, detailed foot, one that could belong to
the artist’s miniature series.

P ’ ow a part of the permanent collection

Jamil Nagsh has traveled far from his youth in
Kairana, Utter Pradesh. It was there he began
his connection with the pigeons he loves. As

a small boy in Lahore, he was upset to find
the tomb of the Empress Nur Jehan a broken
construction until he saw the birds nesting
among the broken bricks, seeml

y the company
of the Empress.

Jamil Nagsh left the Lahore College of Arts,
after two years of study in order to spend

all his time working on miniature paintings
with the Ustad Mohammad Sharif, One has
admired the artist’s work since the sixties. He
is an artist who has been appreciated world-
wide, but his thoughts and feelings have
always been entirely his own. One rememberg
the early days of the sixties, when an Ameri-
can company had visited Karachi and was
keen to show Nagsh’s work in the USA. The
artist refused to meet them or to discuss the
idea, when questioned he replied: “An artist
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must be known in his own country befor®
showing his work abroad.” One always en};en
joyed a conversation with Jamil Nagsh. ¥
his thoughtful comments made utter senfsz
Now residing in London where his \V_OFL :)n-
shown at the Pontone Gallery, the artist lcdom
tinues to devote his time to his work. 5¢
meeting visitors.

iful book
Qudv®
Directol

Available at the museum is a beaut
about the latest collection written by
Mirza. As a foreward, Sobia Nagsh.
of the Karachi Museum, dﬁSCfibe_d ho\:"
exhibition was given the title: “Fisher
of jo- "

My Mohenjo-Daro. - Mor

It happened during the sixties, when ?11 pres®
timer Wheeler was visiting the Kara® antig’’
Club. Jamil asked him why the brone® 1 i
figurine found at Mohenjo-Daro \:ras ¢
“Dancing Girl of Mohenjo-Daro-

omal

. ohenl®”
Sir Mortimer answered: “It is yourcl;\:li het

Daro, so call her what you want t©© subject
Jamil Nagsh remained silent on this pisite:
for years until he decided that the ex;l s o0t
ancient figure was a fisherwoman: 2 4
Nagsh related: ‘Naqsh has reSPO.nde wom"
century later. “She is indeed a Fishef |
of his Mohenjo-Daro” chi 8 we
One hopes that art schools in Kar a-l Na@s” s
as further afield will visit the Jam! jous ¥ #
Museum. Here one discovers the ¥ olov”
of the artists’ work. The figures. ¢ ating ¢
ful abstractions and his latest, f25¢'7" Cawa
work, all shown in a beautiful Settlgﬁ‘ i
timeless peace. It is a place NEhRES fd. ©
time, in another, more peaceflll o :




\QARFS PINDRANA 0
HERITAGE AT ARTCITI GALLERY
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“To an observer, the ancient structure float-
ing in diaphanous mist, appear to emerge
majestically incorporeal depths of dreamy
objects. Casting an inescapable magnetic
spell, these are the artworks of A.C Arif who
paints with a maven'g insight and proficien-
¢y of a pundit. As much as a brief glance of
these canvasses instantly reveals the artist’s
identity owing to the deep-rooted signatire
style that the artist honed over decades of
ceaseless application.” (M.Saeed Kureshi)

ne of Pakistan’s most distinguished
O artists, since his graduation from
the Karachi School of Art in 1996,

A.Q.Arif has held numerous exhibitions

of his work, throughout Pakistan and in
countries abroad. The architectural elements
of his work, often surrounded by beautiful
landscapes began when as a young artist,

he showed his work in Lahore, and was
fascinated by the beauty of the rural areas.
The impression of the historic buildings and
lush countryside inspired Arif to increase
the scale of his work, and with a mixed
-Media technique, the artist began introduc-
Ing historic elements with nature. Freely
Using a mixed media technique, Arif created
Paintings that earned him internationa
¢laim. The show that continued till Fe
2019, offered art students an opportunity
of viewing the artist’s historically magical
Wark. Unfortunately, it appears that art stu-
dents of present times in Karachi are seldom
Seen visiting art galleries, places where
they could learn of the past growth of art
N the city, and the importance of history to
‘I““dsczipes. In Arif’s paintings oné discovers
‘icient palaces. with jharoka’s, colourful
ivers, royal livestock and fighting el-

| ac-
bruary

ephants. Arif is the master of the mirage and
the sunset, there is magic in his landscapes
as one gazes upon blue skies of dawn,

and reminds us of the river merchants of
Bhambore. The artist’s work has be shown
in numerous parts of the world, and highly
appreciated by artists as well as art enthu-
siasts. He has shown in India, Jeddah, Italy,
Singapore, USA, Dubai and in London. Arif
s ability to create each magical scenario, with
vibrant colouration is the outcome of the time
the artist spends at his work, creating land-

scapes embellished by the artist’s imagination.

Arif explained that his choice of structure is
usually limited to the famous buildings of the
Mughal time period.

“I choose to use earth tones and the shades
of night sky because to me they depict our
soil. So whether it is my stretch from the
fort in Agra, to the glorious landscape in
Jhelum to the very heart of our Mughul
Empire in Shahi Qila, Lahore, there are no
boundaries” (A.Q.Arif)

The exhibition by A.Q.Arif held at'Artciti
Gallery was a beautiful adventure, One
may also view the virtual exhibition at
www.artciti.com &
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