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THE EM pQWEHMENT
OF WOMEN
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to discrimination, are just as essential today

e -nt of women
then. for the development and empowerment

in Pakistan.

International Women's Day has
Pakistan since 1952, without govern
circumstances of fear and martial law.
rogether with NGOs have striven, nonethe
achieve the realisation of their aims.

[.ast vear saw an important landmark for the women
of Pakistan. After years of apathy and indifference, th‘:_
government officially sanctioned lntcrnutiurnal Women s
Day, promised ro ratify CEDAW (Convention on the
Elimination of all kinds of Discrimination Against
Women) and adopted a positive stance in favour of the
agenda set forward at the Fourth UN World Conference
on Women in Beijing. According to this, the
Government of Pakistan is obliged to set its sights on the
empowerment of women through removing the burdens
of poverty, eradicating violence against women and the
girl child in particular, providing women equal access to
health care and education as well as to decision making.

Brave words indeed and a rall order in a country
where vears of distorted customs, discriminatory
ordinances, religious intolerance and lack of
accountability have virtually annihilated women’s human
rights. What Pakistani women will seek in the years to
come from its government and its people is a

been celebrated in
Lent approval, in
Women workers
less, [o

commitment to these ideals, an improvement in the
quality of their lives and a guarantee of social and
economic equity and justice. Though this is not and can
never be an enforceable warrant, it provides
to what the future Should be.

This year, International Women’s Day will
celebrated with more fervour and zest tha
With the will to change, the march row
clearly on the horizon...
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Art

REVIEWS

T
CROSS CULTURAL INFLUENCES IN AR

apan has an ancient history of woodcur
|1rmrn1-3hlﬂﬂ1 which onginated from ukiyo-¢
paintings. Such was the demand for the s
arrworks depicting kabuki actors and beautiful
maodels, that artsts began to use the technique
“f!ﬁrfnﬁng with wood blocks in order to meet
ublic demands.

In the 1850s, Japanese 19th century
woodcuts began to arrive in Europe. Often
they were used as wrapping paper for delicate
pmtr'-:.'[:il'n imports. An exhibition held in Paris
in 1867 attracted many artists, drawn to the
simplified forms, stressed outlines, flar areas of
colour and unusual perspective. Many of the
artists were influenced by the grear Master
Hokusai including Van Gogh, Whistler, Degas

and Monet.

With the increased popularicy of
photography as a means of reproduction, the
demand for ukiyo-e wood block prines
declined. It was not unrtil the beginning of the
20th century that wood block prints were
revived as an art form in a creative prine

mMovement,

In the "50s, a group of arcists led by Shiko
Munakata won international acclaim with their
wood block and copper plate prints. They
proved that prints were more than a mere
substitute for paintings, and nor simply means
of reproduction, but a definite art form, a way
of expression utterly unique. Prints had finally
come into their own. In Pakistan there was a
tremendous revival of interest in prinemaking
in the 80s, when the National College of Arts,
Lahore, set up a well equipped department of
printmaking. Students g graduating from the
department became teachers of printmaking at
schools in Karachi and the interest intensified.
Although several distinguished artists were
well versed in the art of printmaking, facilities
for the artform were scarce, even in art schools,
Now all that is changed and local artists are
showing their work in international print

exhibitions.

That Japanese prinemakers are still hard to
equal was proved at an exciting exhibition
held at the Karachi Ares Council in February,
Twenty accomplished printmakers from

various cities of Japan
exhibited an exciting
collection of eightv-one
‘mouth-watering” prints.
Using the techniques of
silkscreen etching,
lichograph, serigraphy,
and aquaunt, they
offered a priceless
opportunity for local
printmakers to
understand current
trends amongst
printmakers in Japan.
Since Jamil Nagsh
planned to show a
collection of paintings in
Karachi, in which the
arust paid homage to
sculptor Marino Marini,
art enthusiases have been
curious to know more
about the
painter who
became one of
[taly’s leading
sculprors of the
20th century.
Marini (1901-
80) trained in
Florence and
Paris but
worked mainly
in Milan,
Around the mid
19305, =Fan
to explore the
theme of rider
and horse,
producing
many
sculptures in
bronze and
wood. Jamil's
scheduled one-
evening
showing of his

work was unable to take place due

Jamil Nagsh
pays tribute to
Marino Marini

Bottom:
“Traces on the
sea' by Noriko
Kiyozuka
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